GOODBYE SARAH JANE 


By Jacob Clifton | Season 6 | Episode 1 | Aired on 04.23.2011 


The Impossible Astronaut - The Doctor dies; a crack team including the Doctor 
is assembled to solve the case. 


Recaplet: The Doctor pulls all manner of historical stunts to get the 
Ponds' attention -- which makes zero sense, if you even think about it 
for like one second -- and finally invites them to a picnic with River 
and the old man version of Canton Delaware III (a.k.a. Badger 
Lampkin, whom we'll meet later). An Apollo-era spaceman shows up 
and murders the 1100-year-old Doctor, ina way where there's no 
regeneration possible: He's just dead. The end. 


Amy and River, of course, freak right out -- although as usual, River 
seems to know more than she's telling -- and then amidst much 
whinging and funeral-planning, our usual 900-year-old Doctor 
shows up, having received the fourth of the invites from his 
1100-year-old self. Amy and River freak right out once again, but get 
everybody on board with keeping his murder a secret from our Doctor 
until they can somehow set it right. (River doesn't think it's possible, 
Amy's all "time can be rewritten blah blah" like usual. Also, they both 
have stomach pains that either have to do with the Silence or, in Amy's 
case, the Rory spawn parasites inside her womb.) 


The three of them head back to 1969 to help Richard Nixon with a 
spaceman-related problem, and we finally meet the Silence: They look 
essentially identical to the Gentlemen from Buffy, and you completely 
forget they exist except when you're looking for them. Amy has a 
run-in with one of them that is super-eerie, and then forgets about 
them despite having snapped a pic with her phone that will probably 
be pivotal next week. 


After much running around and cleverness, Rory and River find 
another one of those super-creepy homemade TARD!Ses like in "The 
Lodger," along witha system of caves that runs underneath our entire 
planet and contains lots of the Silence. Meanwhile, Amy and the 
Doctor upstairs run into the scary murderous spaceman, and of course 
Amy shoots him on reflex... Only instead of a Doctor-killing spaceman 
in there, it's acute little girl. 


Next week: The invisible mind-control conspiracy of the Silence 
inspires this clever bit, on the eve of the Moon landing: "We are not 
fighting an alien invasion, we're leading a revolution." Presumably, 
we'll learn nothing about River and more than likely have the murder 
hanging over our heads for the rest of the season. Still, a good 
opening: Those lovely desert panoramas, the wonderful faces of Matt 
Smith and Karen Gillan on our screens once more, and the ongoing 
tragedy that is the mysterious Dr. Song? Could have done a lot worse. 


Recap: An aristocratic pirate-looking King in support hose comes 
running through an old house looking for the Doctor, and finds him 
sneezing underneath his wife's petticoats, so he goes to the Tower of 
London and then is spirited away by a twenty-foot magical sphere. 


Hundreds of years later, Amy finds this of interest, even though from 
our perspective all of this already happened, so she's just reading 
about history, and none of this partefthe episode makes sense. 


The Doctor gets caught doing something somewhere dogs are 
barking, and Amy'sall "It's like he's being deliberately ridiculous, 
trying to attract our attention!" even though that makes no sense, and 
the Doctor appears, fez and all, ina Laurel & Hardy episode, which goes 
unnoticed. It has been two months since the wedding. 


Rory: "So what are you saying? Do you really think he's back there 
trying to wave to us out of history books?" 


No, because that is ridiculous. All of this stuff already happened. 
Although given Moffat's feelings about women -- "I've already 
explained the jokes to you," Rory whines about the black and white 
comedies -- it's entirely possible that Amy just discovered history 
books and thus thinks that everything that ever happenedis a 
message from the Doctor. 


There's disrespect for or confusion about time travel -- Moffat 
hallmarks -- but this is just disrespect for... Time. A TARDIS-blue 
envelope arrives, both for Amy and Rory and, ages and galaxies away, 
for River Song. Funny bit here with the Stormcage soldier-guards, as 
usual: 


"You'd better get down here sir, she's doing it again. Dr. Song, sir, 
she's... Packing." 


Aschoolbus (why?) pulls up to nowhere on a highway, and the kids get 
out as told: There's the Doctor, hanging out on the hood of acarina 
Stetson, looking absolutely fantastic. Lots of hugs, and then River 
blows the hat off his head with her gun. Stetson's may be cool, but 
that's even cooler. 


The Doctors do diaries -- River, awesomely, in re: Easter Island: "They 
worshipped you there! Have you seen the statues?" -- and Amy 
explains how things work with River and the Doctor. (For now. The 
mechanics of their storylines gets rewritten every time she appears.) 
"They're both time travellers, so they never meet in the right order." 


Sad Doctor, being needlessly cryptic about why they're all there: "I've 
been running, faster than I've ever run, and I've been running my 
whole life. Now it's time for me to stop. And tonight I'm going to need 
you all with me." 


Before going to, quote, "Space: 1969", everybody goes ona picnic. It's 
discovered that the Doctor we're dealing with is 1103, or about two 
hundred years older than the Doctor we've been dealing with since 
Eccleston. The Doctor complains about the taste of wine because he's 
never had wine before in 1100 years. He calls Amy fat, in that charming 
way British people treat each other in the Moffatverse, and then Amy 
sees a skinny man ona butte. She forgets that he's there the second 
she looks away, so the Doctor says more needlessly cryptic stuff. 


Question: Where is Doctor 1103's TARDIS? 


Amystery person drives up ina van -- Canton Delaware III, as played 
by Mark Sheppard's father -- and the Doctor waves to him. 
Meanwhile, a mysterious astronaut comes out of the picnic lake, 
weirding River out. The Doctor approaches him/her/it and tells 
everybody to stay back: "Whatever happens now, you do not interfere. 
Clear?" 


Up close, sad Doctor says, "Hello. It's okay, | know it's you." He or she 
or it raises the faceplate, and he nods. "Well then?" He bows his head, 
and the astronaut shoots the Doctor in the head, and then acouple 


more times. River and Rory hold Amy back, as per, and the Doctor 
starts regenerating. So far, this all seems to be according exactly to the 
Doctor's plan, but there's nobody onscreen who seems to take 
comfort in, or even understand, this obvious fact. 


The Doctor and Amy lock eyes and he apologizes, but before he can 
complete his regeneration... The astronaut shoots him again. So now 
the Doctor is just dead. River pulls out her tricorder to confirm it, and 
then takes aim at the astronaut, who's heading back into the lake. "Of 
course not," she says to herself, and then goes back to crying Amy. All 
of this will make sense and/or matter later, but not next week. 


Old stranger Canton takes off his hat and gives them a gascan, which 
River explains: "A Time Lord's body is a miracle. Even a dead one. 
There are whole empires out there who'd rip this world apart for just 
one cell. We can't leave him here. Or anywhere." 


Amy yells at the dead Doctor about how he's a "stupid bloody idiot," 
and begs Rory to help her figure this out. River says they need to "do 
what the Doctor's friends always do: As [they're] told," and Rory 
notices arandom boat on which they give him a Viking funeral while 
the music goes nuts. Eventually Rory stumbles back onshore and there 
are lots of sad looks at everybody from everybody. 


River asks the weird old man why he's even there, and he produces his 
own blue invite. They all trip out on that, and he introduces himself. "| 
won't be seeing you again, but you'll be seeing me," he says, and River 
notices that the invites were numbered. Then, if you're American, 
there's acommercial break for no real reason at all, in the middle of 
her sentence. When we come back they discuss that: Who got Invite 
#1? 


Instead of discussing this, mostly Amy tells everybody to shut upa 
whole lot, and Rory goes on and on about "space 1969," and they 
slowly realize that our Doctor, Doctor 909, is the first invitee. They 
come to this conclusion when he appears out of nowhere in a diner, 
holding his invitation. Everybody yells at him for inviting them to his 
murder, and he gets slapped about the face a whole bunch and 
generally yelled at, but he's remarkably buoyant about all this. They 
realize they can't tell him that he got killed, because there are bigger 


plans going on here than whatever they've possibly spotted yet. 


For personal reasons, River's sad to learn that a lot of the shared things 
in 1103's diaries -- their overlap -- are back to having not happened. 
(In the movie, River will be played by Rachel McAdams.) They go back 
over the facts one more time from ten seconds ago: "We've been 
recruited. Something to do with space, 1969, anda man called Canton 
Everett Delaware III." 


Recruited by who? Obvs. the Doctor, but they can't tell him that 
because of the end of that story, about which they have a second 
sidebar without him. They know it's not about revenge, or about 
saving him from what they saw, so then what? Last time this exact 
same storyline happened -- two whole episodes ago -- the entire 
universe blew up, so you can understand their ambivalence. 


The Doctor doing cute things is pretty much the main attraction here, 
so he does some cute stuff, and Amy continues going back over 
everything that just happened over and over, and River pulls out some 
kind of fatalistic nonsense that pretends to make sense in the same 
way that everything River does and says pretends to make sense: "The 
Doctor's death doesn't frighten me, nor does my own. There's a far 
worse day coming for me." What do you mean, River? Oh, nothing at 
this time? Cool. 


The very best thing about having a show with zero narrative 
accountability means you don't have to spend time making things fit 
together or avoid contradicting themselves: You can just do whatever 
you want, and then tell us that was how it was supposed to be all along. 
Just toss any old crazy awesome crap together -- space whales and 
Elizabeth X and scary face monsters and trapdoors and weird music 
and water falling in glasses and people wearing masks and time-travel 
that doesn't even pass a basic bullshit test -- but as long as you've 
also intercut three random scenes of other stuff happening, at the end 
of the day you can point to it and be like, "See? Brilliant." 


That's a storytelling perspective that would make me want to throw 
up ona best day, but ina show about time travel, the hardest thing to 
write in all of science fiction -- besides, apparently, awoman made of 
anything other than cardboard or external harddrive -- it's just sort of 


chillingly careless. 


Anyway, the Doctor's gotten clever about getting the TARDIS to Space 
1969, somehow, and at some point he has intuited that they're all 
lying to him, so he gets very scary and intimidating for a while. "Don't 
play games with me. Don't ever, ever think you're capable of that," he 
says, and "Dr. Song, just one thing: Who are you? You're someone 
from my future, getting that, but who? Why are you in prison? Who did 
you kill? | love a bad girl, me, but trust you? Seriously?" All of which 
has nothing to do with River and everything to do with this: 


Amy: "Trust me. You have to do this, and you can't ask why." Doctor: 
"Are you being threatened? Is someone making you say that? Swear to 
me. Swear to me on something that matters."Amy: "Fish fingers and 
custard." 


Aww. Why go for the thing with teeth when you can push the same 
sentimental button you've already pushed eleven times? (Luckily, this 
show is basically only about the chemistry between these two darling 
actors anymore, so it works.) 


Anyway, this Canton Everett Delaware III is very important. How do we 
know that? Because the characters keep saying it over and over. Why 
do they keep saying it over and over? So we'll know he's important: 
Canton Everett Delaware III, Badger Lampkin, has been kicked out of 
the FBI for reasons we'll maybe never learn -- "| understand you have 
a problem with authority," the Doctor says approvingly -- and, as we 
see in intercut scenes during their expository discussion aboard the 
TARDIS, Nixon has summoned him back to do extra-secret work. 


If you're not familiar with Richard Nixon, don't worry about it. Neither 
does the show. This story has all the historical acumen and insight 
we've come to expect in the last year or so: 


Doctor: "Vietnam, Watergate..."'River: ' There's some good stuff, 
too..." Doctor: "Not enough." River: "Hippy!Doctor: "Archaeologist." 


So the secret thing that Canton needs to investigate is how the 
President keeps getting mysterious phone calls from a mysterious 
child, even though there's no way for him to get direct calls in the Oval 
Office. So what you have is not only a mysterious spacesuit like in 


"Silence In The Library," but also mysterious spooky imperiled voices, 
like in... Oh, every Moffat episode, really. (But if you're thinking the 
"Silence" in the Library has anything to do with the "Silence" of this 
and last season, think again. That would imply a plan of some kind, 
and not just a dartboard full of cool shit.) 


Because women can't drive, it's hilarious and faux-empowering that 
River Song can not only hush the TARDIS engines but put "the outer 
shell on Invisible," because you'd expect that she wouldn't be able to 
work the TARDIS but in fact she works it better than the male that 
usually operates it, so you see that's a subversion of expectation which 
is after all the root of most comedy. Women, am | right? 


"You can turn the TARDIS invisible?" the Ponds ask wonderingly, 
having missed out -- much like the script itself, it seems -- onthe 
whole thing about how TARDISes can look like anything whatsoever 
when they're working right. More made-up details about how the 
TARDIS works when she's "cloaked," while in the Oval Office Nixon 
plays a recording for Canton: 


Mr. President? I'm scared, Mr. President. I'm scared of the 
Spaceman..." They talk about howit's not alittle girl, but alittle boy 
-- another strange detail we'll probably but not necessarily be 
revisiting, since it's a little girl in the end -- and the kid says her name 
is Jefferson Adams Hamilton before hanging up. Nixon explains that 
he's come to Canton because he gets the calls absolutely anywhere he 
goes, and that he can't trust the FBI. 


(Running with the sub-elementary school understanding of history in 
which this show seems to revel, Nixon's paranoia and tendency to 
record conversations are mentioned hilariously in every scene, not 
unlike a cruddy Saturday Night Live sketch about a famous historical 
figure. Ditto the same joke, approximately twelve times in this 
episode, about how Americans shoot things all the time. With those 
guns we love so much.) 


The Doctor suddenly appears in the Oval Office, while the rest of the 
team stays on the cloaked TARDIS, and there's all kinds of American 
chaos, and River keeps saying she hates the Doctor so he can smile and 
say she doesn't hate him, and they discuss how "Jefferson" is, in fact, 


a little girl, and the Doctor sasses everybody without actually saying 
anything for approximately ten minutes. Canton proves his worth by 
pointing out obvious things that get us over the narrative obstacles —- 
"Mr. President, that man walked in here with a big blue box and three 
of his friends, and that's the man he walked past. One of them's worth 
listening to" -- so... Now we like Canton! 


It's really that easy, when your viewers have huge parts of their 
identity wrapped up in loving a forty-year-old franchise regardless of 
the quality on any given day. When loving Doctor Who is more 
important than actually watching Doctor Who, it's just that easy: 
Make sure somebody shit-talks authority while clearing the Doctor's 
path, and you know he'll end upa hero. Or at least onscreen, for along 
time, without ever developing a personality of any kind. 


Nixon tells everybody to shut up some more, and the Doctor makes 
himself at home in the President's chair, yelling about fezzes and 
jammy dodgers, and a short time later we've decided to go to Florida. 
("She mentioned a spaceman, NASA's where the spacemen live.") 
Amy and River have a little conversation about five minutes ago when 
that spaceman shot the Doctor, in case you missed that part, and then 
Amy spots a Silent in the corridor outside the Oval Office. Rory 
distracts her, and she forgets about it immediately. Something 
happens with her womb/perception of spacetime -- same thing when 
you're awoman, am | right? -- and she runs off to the bathrooms (but 
only after Canton yells at a Secret Serve guy, of course). 


In the bathroom -- "Actually, | can usually manage this alone," she 
tells the Secret Serviceman, which is pretty cute -- Amy recognizes 
the Silent in there (Same one? Different one?) as being similar to the 
skinny shape she saw at the lake and then forgot. A lady comes out of 
the john and squeals at the thing, then forgets it's there, and then 
squeals at the thing, then forgets it's there, and so on, until finally it 
just sucks out her brain juices magically, and then she is dead. Amy 
takes acamera phone picture of the thing, which you'd think would 
matter but of course never actually matters. 


"Her name was Joy. Your name is Amelia. You will tell the Doctor... 
What he must know. And what he must never know." 


| guess Amy knows what it's talking about, but anyway she forgets 
about that conversation immediately, left only -- and this is key -- 
with the burning desire to tell the Doctor something, and no idea why 
it's so important for her to tell the Doctor this thing. 


Back in the Oval Office, the phone rings, and somehow they figure out 
where the call is coming from: The intersection of Jefferson, Adams 
and Hamilton streets. Because of course nobody is called Jefferson 
Adams Hamilton (River, helpfully: " Surnames of three of America's 
founding fathers. Lovely fellas, two of them fancied me"), clearly this 
was read off street signs where three streets intersect and not the, oh, 
bajillion other places those names just might appear together. 


Kid: "It's here! The Space Man's here. It's gonna get me. It's gonna eat 
me!" 


Everybody loads onto the TARDIS to go save the kid, cue "bigger on the 
inside" dinner-plate eyes from Canton, but the kid's gone. The Doctor 
gives a belabored explanation of the street-intersection deal, causing 
River to get all turned on because he's hot when he's clever, which is 
true, and the Doctor to joke that she looks like that all the time 
because he's hot all the time, also true, and Rory explains the TARDIS 
to still-tilted Canton. 


The empty warehouse contains a phone that isn't connected, and they 
set up camp. Isn't this obviously a trap? "Let's see if anyone tries to kill 
us, and work backwards." They find a lot of stolen NASA tech. The 
Doctor points out that 1969 is hardly the time you'd go for really good 
space travel junk, but decides that it's because it's totally 
cool-looking. There's a cute moment where Amy tells the Doctor he's 
nota "cool" alien, just a regular alien, and the Doctor does all kinds of 
adorable stuff, and they go looking for the little girl. 


Sidebar where River "somehow" figures out what Amy's thinking, 
which is the obvious thing any of them would be, and in fact are, 
thinking: "Neutralize the Impossible Astronaut in 1969 so it doesn't 
kill Doctor 1100 in 2011." Problem: Apparently that would bea 
paradox. Details: Forthcoming. Or not. Time: Can be rewritten. Or not. 


There is a network of tunnels beneath the warehouse, and in fact 


beneath all of America, so River heads down there without further ado 
to figure some shit out: "Don't worry, I'm quite the screamer. Now 
there's a spoiler for you!" (River is talking about sex.) Upstairs, Canton 
worries if he was actually slipped a mickey at the top of the episode, 
but no. Rory decides to join River down there -- where she's having 
her own womb/spacetime tummy issues we won't be explaining or 
revisiting -- and where she immediately forgets having just 
discovered a whole clutch of Silence. 


Since they don't know the shit is hitting the fan all around them, Rory 
asks River about the "worst day" thing she cryptically said before, and 
this part is sad -- especially if you ignore the distracting bit where the 
entire River Song thing is being rewritten right in front of you, 
invalidating whole swathes of previously established continuity: 
"When | first met the Doctor, along, long time ago, he knewall about 
me. Think about that. Impressionable young girl, and suddenly this 
man just drops out of the sky [note for later]: He's clever, and mad, 
and wonderful, and knows every last thing about her. Imagine what 
that does toa girl." 


Rory doesn't have to, because of Amy. Also because of every other 
Moffat episode and female character. 


"Trouble is, it's all back to front. My past is his future. We're travelling 
in opposite directions. Every time we meet, | know him more, he 
knows me less. | live for the days when | see him. But | know that every 
time | do, he'll be one step further away. And the day's coming, when 
I'll look into that man's eyes -- my Doctor -- and he won't have the 
faintest idea whol am. And | think it's going to kill me." 


Very moving, and sad. | mean, that's about as retconny as the Weeping 
Angels thing, and we already know how she dies, but also consider the 
fact that their relationship still hasn't happened, from our 
perspective. He hasn't given her the shiny fabulous screwdriver, they 
haven't actually been in love, or gotten married... | suppose that it 
could be in the 200 years between 908 to 1103, given that this is the 
most romantic they've ever gotten on the show that would make 
sense for what comes next and we wouldn't have to waste the 
onscreen time of constant meaningless cool shit seeing it happen. | 
don't know. 


They walk into what appears to be a dead ringer for the DIY TARDIS 
from "The Lodger," to which reference will always earn a few extra 
points because that episode rocked so hard, and Rory notices and 
immediately forgets noticing that the room they've found is covered 
by about a million Silence. River somehow notices that the tunnels 
extend under the entire surface of the world, and then yells Rory's 
name when she finally notes the monsters that are all over the place: 
Cliffhanger 1. 


Amy, upstairs: "So you were kicked out of the FBI because you had 
attitude problems?" Canton: "No. | just wanted to get married." Amy: 
"Is that acrime?"Canton: "Yes." 


Hmm. Here's hoping that's not how it sounds, but prognosis not 
great. 


There's other stuff going on, Amy referring to the Doctor provisionally 
as her "friend" and then evidencing the brain control -- "I had 
something | wanted to tell him, but stuff always gets in the way" -- 
and they hear the little girl yelling. Amy cramps up something fierce 
all of asudden and gets really insistent about telling the Doctor the 
thing she's supposed to tell him, and they discover Canton having 
gotten knocked out. Suddenly she gets really insistent about telling 
him the something: 


"No, it's important, it has to be now! Doctor, I'm pregnant!" 


| admit it took mea while to figure out that this might be the 
brain-control issue, because it seems just as likely that Amy being 
pregnant -- again -- is the most important thing that could ever occur 
on this show, because nine out of ten times this show is solely about 
woman -as-receptacle, but there are mediating factors and weird little 
glitches that make it seem to be both that way and also part of 
something bigger. Either way, | just hope she enjoyed all that wine she 
was drinking a minute ago. 


The music swells, but not because Amy is woman in full bloom, no, it's 
because -- and this shot was gorgeous -- the Spaceman cometh. 
Little girl screaming for help, and Canton on the ground, and the 
Spaceman getting closer, and Amy freaking out about her best friend 


getting shot right in front of her at the beginning of the episode, so 
maybe it makes sense that she grabs Canton's gun and fires it at the 
Spaceman. 


Of course -- Cliffhanger 2 -- while she's gunning down the murderer, 
and the confused Doctor has no idea why this is happening or what's 
going on inside Amy, the murderer is pushing back its faceplate to 
reveal: The little girl. Whom Amy has just shot in the head. 


So: Dead Doctor invites himself and the Ponds, along with River and an 
older Canton, to witness and/or clean up after his murder. The Silence 
have a network under the planet's surface, can control your brain, and 
stop existing the second you look away from them. The murder is 
carried out by the Impossible Astronaut, which at least in 1969 was 
the little girl who can call Nixon whenever she feels like it. She is 
related to the Silence in some fashion, and they may or may not have 
direct responsibility for blowing up the TARDIS last year or creating 
these creepy multiple DIY versions which have yet to do anything 
interesting. Anything I'm missing? 


The assumption is that they're going to try yet again for a Bad 
Wolf-type thing, given the perceptual issues going on here and the 
numerous ways their individual timeframes aren't adding up, but 
there's nothing obvious -- like Amy closing her eyes with the Weeping 
Angels -- where we can be sure the timelines are crossing. Dead 
Doctor knew about the murder, and you never know what the hell is 
going on with River so maybe she did too but | think this time she 
didn't. 


| know that | tend to get nasty about Moffat and I'm honestly trying to 
avoid that this year, so I'll say that | do actually feel pretty positive 
about the show so far. The tics are there -- the hateful philosophy, the 
complete lack of care for the SF underpinnings of time travel, the 
vicious disinterest in woman as anything other than props, the 
willingness to go the long way around fora cheap joke, the cardboard 
characterizations, the doing the same shit over and over without even 
trying to disguise the redundancies, the obsession/curious lack of 
follow-through with making Rory a valid human being, the endless 
repeated catchphrases, the bombastic music trying to fool you into 
thinking things are happening that aren't happening -- but Matt 


Smith and Karen Gillan are, as usual, making the whole thing work. 
God, | love those two people. 


If the structure of this season is as ambitious as it appears -- and given 
that whole list of shit happening above, it seems likely that there will 
be so many balls in the air that there won't actually be time to stop and 
think about any of it -- that's interesting enough that the nonstop 
storytelling failures won't really matter so much as they did last year. 
(Quick! Tell me what happened last year!) Stick with the Cool Shit, 
don't ask questions, Keep Calm, and enjoy the Doctor in his various 
outfits and states of undress? Doable. | think it's going to be okay. 


PREGNANT PAUSES 


By Jacob Clifton | Season 6 | Episode 2 | Aired on 04.30.2011 


Day Of The Moon - Everybody dies. Genocide is now apparently an option. Zero 
questions are answered. Bit of a history lesson. Badger Lampkin is gay. 


Recaplet: The episode begins, not of course with the cliffhangers from 
last week, but three months later, but also ten minutes after that, and 
additionally a few hours after that: With Canton Delaware hunting 
down and shooting Amy and Rory, and running River out of a 50-floor 
warehouse. But then it turns out that none of them are dead, they 
were just kidding, and Delaware's been working with them the whole 
time to... Figure out about the Silence? 


The Silence: A host of invisible mind-suckers that's been running 
things here on Earth since "fire" and "the wheel," and apparently 
they are able to... Mind-control you into starting a Space Race with the 
Communists so that somebody will invent the spacesuit, which they 
then turn into this miraculous thing that runs on sunlight and dreams 
and has a function that calls the most powerful man on Earth 
whenever the person inside gets scared. Dumb and annoying, yes, but 
meaninglessly complex in a way that almost seems like coming home, 
at this point. Also, every time Nixon appears in the room, "Hail to the 
Chief" plays. For our benefit, presumably. 


Tone-deaf grade school-level ignorance of basic shit aside, it's a fun 
episode. It has all the earmarks of a Moffatt, from the careless reuse of 
tropes and themes from fifty other episodes to the pointless jumps 
around in timeframe to random weird exciting images that could have 
been in any episode at all to the "did you see that inorganic and 
incomprehensible structural tweak that will make sense six episodes 
from now, because it was really subtle" stuff. 


But since most people that watch the show don't seem to havea 
problem with any of that, River kissed the Doctor for the first/last 
time, and that was kind of sad. And a lot of the pointless barrage of 
images -- the hash marks drawn on the women's bodies, a scary 
bionic nurse, car chases, the Hoover Dam -- are sort of neat, although 
of course there's never any benefit to trying to figure out what any of it 
means, because it doesn't actually mean anything. Through an 


increasingly contrived set of circumstances, the Doctor eventually 
causes the Silence to mind-control the humans of Earth to murder 
them, using the Apollo XI moon landing footage, so that's how that 
goes. 


Badger and Amy go to this orphanage for awhile -- where Amy 
possibly gives birth or is pregnant but is also not pregnant or 
whatever, timey-wimey -- that's run bya "Mr. Renfrew" who is 
bug-eating crazy and only exists to take care of the spacesuit kid and 
the clutch of Silence that sleep upside down in one of the top areas. 
Right? Like bats? Get the subtle literary reference? Later, none of this 
matters at all, so either way. Think about it too hard and you might get 
angry, just like with the crudely nonsensical gay joke about America's 
marriage debate which manages to be both flippant and offensive 
toward both sides simultaneously. 


(Because nothing feels better, as a fan of this show, than getting 
treated like a punchline. Am | right, ladies?) 


So anyway it seems maybe her baby is the little girlin the astronaut 
suit, who -- due to TARDIS travel -- has been deformed into some 
kind of a Time Lord Baby that will one day kill the Doctor. So there's 
that hanging over their heads. The homemade TARDIS from "The 
Lodger" shows up, but we don't really talk about that much. The still 
very-much-insecure Rory now has a device that records everything 
Amy ever says and transmits it back to him, because that's not creepy 
at all -- or the fact that he immediately uses it to eavesdrop on her 
conversations with the Doctor about her pregnant/nonpregnant 
status -- but whatever, their love is totally real and magnificent, 
which we know because Rory keeps saying so and the music keeps 
swelling when he does, no matter how many times she's desperately 
rude to him for no reason whatsoever. 


Bottom line: The Silence are easily dispatched, thanks to new, 
made-up rules that don't really make much sense at all. River goes 
back to jail, and that part was kind of sad. Amy is both pregnant and 
nonpregnant with a child that may have Time Lord properties, and will 
be regenerating into some new form next week, probably, if we see her 
at all. The Doctor is still dead 200 years from him-now, and still has no 
idea they're hiding that from him. The astronaut suit was not actually 


made by NASA, but is a lookalike built by the Silence to house the Time 
Lord Child, for whatever reason. And there are already jarring time 
effects occurring within the show that look to mean it's not just about 
Amy's USB brain this year, but possibly also her USB uterus as well. 
Because learning and growing together as men and women is what 
Moffatt's all about. 


Recap: Dead Doctor, President Nixon, ladies getting blowed up, 
knocked-up Amy taking photos and shooting little girls. All caught up. 
Can't wait to get back to those cliffha... Ah. 


THREE MONTHS LATER. 


Amy is being chased through the Utah desert by Canton anda team of 
spooks, who produce their own bodybag once they've got her 
cornered. Apparently once she shot the Astronaut, Canton woke up 
and spotted one of the Silence, but he's now forgotten. Or something. 
He shoots Amy and she dies. On her arm are a bunch of hash marks. 


In Area 51, they've got the Doctor trussed up ina straitjacket in the 
middle of some kind of magic circle thing, and they're slowly building 
an unbeatable prison around him, just like last year. Canton shows the 
Doctor a picture of the hash marks on Amy's dead arm, and nobody 
points out that he's got a fake beard that looks ridiculous. 


Around that same time, Canton chases River Song -- also rocking has 
marks and having her own run-in with more Silence while being 
dressed like a million dollars -- out of a fiftieth-floor window in New 
York. To his joking condescension about how America is supposedly 
being invaded by superinvisible alien creatures, she shouts -- for the 
first time of many times in this episode -- "You were invaded a long 
time ago, America is occupied!" 


If you wonder what that's like, River jumping sassily out of the window 
to get away from her pursuers, just imagine the last time she jumped 
sassily out of a window to get away from her pursuers: It's like that. 


Canton comes to tell the Doctor that he's now killed two of the team, 
and the Doctor starts talking about two things at once: Number one is 
River, who is now dead, and number two is the unbreakable prison in 


which he now finds himself. (If you wonder what that's like, seeing the 
Doctor in an unbreakable prison being constructed around him, just 
imagine the last time this happened, three episodes ago: It's like that.) 
Number three, of course, is the usual "I'm so awesome" speechifying 
which somebody out there must enjoy, but I've never been able to 
figure out who, or for why: "You're building me the perfect prison. And 
it still won't be enough." 


Canton shoots Rory, whose face is covered in the hash marks, at the 
well-known-to-all-Americans monument, Glen Canyon Dam, in AZ. 
They drag both Pond bodybags into the perfect jail cell, and Canton 
closes the door with himself inside... Ah! Turns out this whole thing 
was aruse, for some reason, to lock all four of them together inside the 
perfect jail cell. Amy and Rory climb out of their bodybags, and the 
straitjacket was a fake, and the Doctor somehow opens the wall of the 
jailcell onto the TARDIS -- none of this is ever discussed or explained 
-- and then open the TARDIS sideways underneath River swandiving 
out of the building, so there's another splash from the TARDIS 
swimming pool. Which is pretty cute, honestly. 
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The Doctor explains one more time about how the Silence have always 
been here -- kind of like Amy's top of the stairs person, for starters; 
kind of like that awful racist two-parter from last year about how 
Palestinians don't have souls or feel pain like real humans do -- so this 
is arevolution instead of an invasion, get used to hearing that, and 
says that he's going to use Apollo XI to defeat them, specifically: "Neil 
Armstrong's foot." 


Canton and Amy drive up to the Graystark Orphanage listening toa 
radio broadcast about the moon landing, and it's raining and crazy, 
and they have something going on with their palms that's not 
immediately clear. So just to make everything more complicated and 
exciting, let's jump back to where we just were and have a lengthy 
scene about the team getting implanted with these little radio 
recorder things in their palms by a sadistically rude Doctor, who makes 
each of them squeal when he shoots it into them, but for some reason 
they still are surprised as he moves down the line to the next person, 
so they keep squealing, and he keeps laughing about it. Since they 


don't make any sense, I'm not going to try to explain them: 


"Nanorecorder. Fuses with the cartilage in your hand and it tunes itself 
directly to the speech centers in your brain. It'll pick up your voice, no 
matter what. Telepathic connection. So the moment you see one of 
the creatures, you activate it and describe aloud exactly what you're 
seeing, because the moment you break contact, you're going to forget 
it happened. The light will flash if you've left yourself a message. You 
keep checking your hand. If you've had an encounter, that's the first 
you'll know about it." 


(I feel like the "keep checking for the light" thing is somewhere we've 
been before, but | can't remember which episode. Suffice to say there 
will be a point where somebody, most likely the most vulnerable 
woman in the group, will be terrified and speaking out of the recorder 
while everybody else looks agonizingly on, because that is also 
something that happens in every episode.) 


The Silence are everywhere, but especially in America -- this is 
explained later, it has to do with the Space Race -- and there's along 
logically iffy conversation about how they remember seeing them all 
over the place except for how they don't remember seeing them once 
they've seen them. There's a half-hearted stab at explaining the 
logical inconsistency at the center of this entire story -- something 
about how even though you can't remember them, sometimes you 
can -- but whatever. 
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Amy runs up to the Doctor and tells him she's not pregnant, out of the 
blue, because of all the cliffhangers last week apparently this is the 
only one that actually matters or needs to be discussed, because the 
only interesting thing about her is what we can fit inside her, whether 
it be the universe or Rory's giant-nosed progeny. 


"Sometimes you feel a bit sick, though, but not always," Amy 
"clarifies" -- stop with the hard-science declarative facts! -- in 
response to a question nobody asked regarding the perceptual effects, 
but coming so close to the pregnancy thing is either a red herring 
about the pregnancy, a mistake, or an actual nod to the possibility that 
her cramps had nothing to do with the Silence. Which brings in the 


question of whether the also-cramping River Song is also pregnant, 
which | would love to say seems unlikely but on this show, given that 
she's awoman, is not that unlikely. 


This also explains, apparently, the hash marks all over their arms and 
faces: When you can't remember to look out for something, what 
might help is mysterious shit appearing all over you that only makes 
sense when you're remembering what's actually happening in front of 
you. Unless, like in some scenes of this episode but not others, you're 
one of those characters who keeps forgetting over and over, like 
Bathroom Lady, versus the TARDIS team, who remember there's 
something to remember but only sometimes what that thing is. Or 
Canton, who falls somewhere between the two groups except when it 
moves the plot along for him to be one or the other. 


None of which really makes any sense, of course, but second of all: Why 
on the face? In what circumstance would you make marks on your face, 
and also how would that help you remember anything or keep it 
straight? There are two places in the universe you just absolutely 
cannot see, unaided, with your own eyes: Your face and the back of 

your head. 


The answer, of course, is that if you start with "hash marks all over 
Amy's face" as a plot point and then retrofit it into whatever episode 
you feel like, which is how this show is written now, it doesn't matter. 
(And also, because weird stuff magically appearing on your face has 
already happened like five times in the past four years on this show, so 
why not.) 


Everybody's spent the last three months trying to figure out what is 
going on here, but as the characters themselves remark, that's 
difficult when you can't remember what you're doing or why you're 
there. Instead of following this through to its logical or satisfying 
conclusion, the answer is again that you can't remember, unless it's 
sometimes, and then you kind of can, depending. To distract from that 
mess, let's have a big speech. 
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"As long as there's been something in the corner of your eye, or 
creaking in your house, or breathing under your bed, or voices through 


a wall. They've been running your lives for a very long time, now, so 
keep this straight in your head: We are not fighting an alien invasion, 
we're leading a revolution. And today, the battle begins!" 


Got it. 


...Don't got it. Canton asks why they didn't just tell him this, and of 
course they've told him this before but he doesn't remember it 
because that's how it works, and since the Doctor couldn't tell him all 
about the aliens and refresh his memory -- despite them spending 
three months playing grab-ass with him and constantly reminding 
him about it, and the daily visits to the Doctor in his perfect jail cell 
which Canton apparently thought was real, until suddenly he didn't 
and was all of a sudden in on the plot and had never shot and killed the 
people we just saw him shoot and kill. To distract from that mess, let's 
have a practical demonstration: 


Canton fixes the Doctor's bowtie, because he is gay, and everybody 
stares at him. He looks down and his palm is blinking, because he's just 
left himself a message. Apparently there's a Silent in the TARDIS with 
them that he saw. Except just kidding, it's a hologram that they 
"extrapolated" from Amy's phone picture, and -- per the recording 
we're listening to -- the Doctor instructed Canton to look at it, | guess 
with everybody else turned around, and then once he'd broken eye 
contact, fix the Doctor's bowtie. So that's what he did, because mind 
control. So then we talk about mind control for a while, Rory goes, 
"Ruling the world with posthypnotic suggestion?" and then before 
that thought is completed, new topic. 


"Now then, alittle girl ina spacesuit." They got the suit from NASA, 
but where did they get the girl? Probably anywhere, but likely near the 
warehouse, taken from "somewhere that would cause the least 
amount of attention," so that's why Canton and Amy are going to the 
random orphanage. 


Except, of course, that's the first time the Thing has happened this 
year that kept happening last year, where what we saw was not at all 
what actually happened, meaning that we jump-cut from inside 
Canton's perspective, which means that's going to be happening this 
year, which means that nothing we see might actually matter or be 


happening at all, so we'll have to wait until Fall 2011 to find out what 
we're even watching, because there could be literally entire episodes 
happening between shots every time they cut camera or switch toa 
new setup. 
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Athrilling combination of Moffat's two favorite (and cheapest) tricks 
-- You Are In The Matrix and Amy You Have To Remember -- whichis 
all very exciting if you have Asperger's Syndrome and enjoy watching a 
Rubik's Cube assemble itself while crowing all the while about how 
clever it is for doing so, but not so great if you enjoy characters or 
stories, or caring about stories, or watching them play out in a way 
that resembles, um, stories. 


On the other hand, Amy looks very pretty. Which is good, because this 
part of the episode -- in which Amy and Canton visit a spooky old 
orphanage run by a brain-damaged Renfield for his Silent masters -- 
either makes no sense in this episode or will only make sense later, as 
part of the overarching Amy's Uterus storyline -- in which much is 
said, over and over, and much is left out for later, is a triumph of style 
over any kind of substance. There's writing on all the walls (TURN 
BACK and ABANDON ALL HOPE and the like), presumably written by 
Renfield in his more lucid moments, and the whole place is looking 
very Silent Hill and the guy doesn't even know what year it is, or what 
mysterious guests are lurking upstairs. 


Amy calls the Doctor to let him know they've hit the jackpot, because 
clearly this is a Silence outpost given the weirdness, and the Doctor 
tells her to TCB and get out of there. He is busy fussing about with the 
Apollo Xl command module and getting hauled in for it, because even 
more than usually he's ahead of the game. Which in this case, | mean, 
he's so far ahead of the game that the entire episode falls apart, 
because while everybody else is having these horrible things happen 
to them, he already knows exactly what is going to happen and how 
he's going to fix the world. 


(Which solution, by the way, already makes no sense just like the 
beginning of last episode, because it's an historical event that 
everybody besides Canton already remembers, which means 
Operation Genocide would already be in effect for them, and yet the 


only person who seems intent on shooting fuck out of all the Silence, 
two-thirds through and only in this episode, is River, and only because 
we're suddenly trading on her come-and-go shoot-em-up 
ethical-grayness thing again, not because of how time works.) 


Amy stumbles, at length, onto a clutch of the Silence sleeping -- 
hanging from the ceiling, because the guy's Renfield -- and records 
herself a message to GTFO, which is where she (and we) come in, but 
she's locked in: Another huge spot for shit to happen to her, even if 
she's already decided she's not pregnant, despite a photograph in the 
room where's locked that seems to suggest the little girl is her and 
Rory's child, and that she possibly is giving birth to her as we speak or 
something. We'll find out later, | guess. 


== Page 6 == 


The NASA dudes give the Doctor all kinds of shit, and then Nixon 
comes in -- every time he appears, the show starts playing "Hail To 
The Chief" as some sort of Frau Blucher-type "humor" -- and the 
same thing as usual happens, with Nixon having taken over from 
Canton as far as intervening on the Doctor's behalf. He says a lot of 
Presidential stuff to everybody, and Rory (cute in this episode, as in, 
he's attractive finally in this episode) bumbles around, and! suppose 
the whole point was the Doctor putting this transceiver thing in the 
moon shuttle for later. It's kind of fun watching the plan come 
together, don't get me wrong, but then when he explains it all as it's 
going down there's something very familiar about it. 


| feel like there's this responsibility to show the Doctor as being ahead 
of everybody else that is probably a major theme for this show. 
Problem is -- andl am positive that 99% of the things | bitch about 
now fall under this category -- | don't know anything about this show. 
The hardest thing about the Moffat era has been realizing and 
incorporating the fact that Russell Davies was the exception, not the 
rule. RTD writes stories | understand and care about. Not faultless, 
obviously, not by along shot, but: Things | actually enjoy. 


And it's hard to get into the -- totally correct -- mindset in which 
Moffat is a more representative writer for the franchise as a whole. | 
get it, intellectually, but looking at the episodes critically it's hard to 
strip out expectations of quality and see the bigger picture, in which 


Moffat is giving the people what they want and what they're used to. 
Regardless of the many ways in which TV itself has moved on, 
regardless of what constitutes "quality" in the strictest storytelling 
sense, it's hard to get the tabula completely rasa and see what we're 
actually watching, because it could be so much better. Not invoking 
Davies, not bringing up Donna Noble: Just better. 


"Classic Who," as people are always saying, is just not something | 
would ever enjoy, now or as a child. And | came to this show originally 
with the expectation that | would hate it, only to fall in love with it, 
because I thought, This is what this show is actually like? But this is 
brilliant! | could have been watching it the whole time, my whole life, 
and | missed out. And it turns out that in fact, this show is what | 
always thought it was -- which is fine, just not for me -- and | got 
fooled, and now! don't know how to get back. 
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I've never seen Stargates SG-1 or Atlantis, is what I'm saying. But | like 
SGU, alot -- and probably you don't -- and this Moffat chap is like 
being asked to go back and watch those shows instead of SGU: Science 
fiction television, business as usual, stuff I've hated my whole life. It 
doesn't surprise me that SGU got cancelled, of course, and it's 
certainly took a turn toward the brainless and skiffyish lately -- 
presumably to be more like what SF people like -- but in terms of 
subject and theme and style, that's what it's like. 


Or imagine if you jumped suddenly from Caprica (at its best) to the 
original 1970's Battlestar Galactica: You get the bends sometimes. | 
am trying. 


Orphanage: Things get weird. Downstairs the guy's like, "Oh the child, 
the child, she must be cared for," and then upstairs, a little peephole 
opens in one steel door, revealing a bionic-eyed olf lady with birdlike 
movements of the head who stares into the room and | think sees 
Amy, with her flashlight and the hash marks all over her face, and 
goes, "No, | think she's just dreaming" before slamming the door-slot 
closed again. 


Amy jumps for the door, trying to get out, and the peep-hole was 
never there. It all seems very hallucinatory and very preggers-related, 


in a space-age Rosemary's Baby way, like, this is when | really started 
thinking we are getting something vastly different from what's 
actually occurring -- which is both cool and annoying because what's 
the point -- but then also you might just be getting odd effects or 
intentional brain-games from the Silence at this point. Something 
about that specific phrase, "She's just dreaming," puts mein mind of 
Moffat's #2 trope, You Are In The Matrix, so that's worrisome. Or 
maybe it's just weird for weirdness's sake, again: 


Through the door to the shiny nurse room, but suddenly it's a child's 
bedroom. There's a clever painting on the wall of a ballerina which 
looks like an upside-down Silent head, which, | thought | was just 
making things up, but they keep framing Amy in front of it, so good on 
you for that. 


This is the point where Amy finds, among many framed photos near 
the bed, a picture of herself holding her baby and smiling. The picture 
is like sepia-toned, which at first just seemed like a dumb prop choice 
-- Amy's baby would be born in the age of color photographs, and 
doing it this way just makes it seem old-timey relative to the room 
she's in -- but then, if I'm right and they've managed to get her to 
deliver the baby in-between all these creepy scenes, it actually makes 
a lot more sense that she'd be having a 1969-looking photo of herself. 
Which is actually the most terrifying thing about all this mess: Amy 
alone, getting tied up and interfered with. Again. And us none the 
wiser. 


-- Page 8 -- 


Then the Spaceman comes walking in, causing her to flip out, and the 
faceplate comes up to once again reveal the little girl Jefferson. "Just 
tell me who you are! I'm sorry, | didn't mean to shoot you. I'm glad | 
missed." (Cliffhanger resolution! She... missed.) "But you killed the 
Doctor, or you're going to kill him..." The little girl is not so 
forthcoming -- and even though Amy blewa hole in the faceplate, 
she's still doing the vacuum- breathing thing for some reason -- with 
details, but just keeps begging (in an American accent, note) for Amy 
to help her. Staring, staring, and then two Silence appear flanking the 
Spacegirl, and Amy shrieks (because sure) and the door slams shut on 
them, locking us out. 


Downstairs, Canton is still doing unspecified filing of paperwork (not 
knowing that Amy has solved/unsolved the case upstairs) and there's 
a scary knock at the door. Renfield goes to the door and has a hushed 
meeting with them, about which he refuses to tell Canton because he 
doesn't remember what just happened. Canton strides to the door, 
which opens of its own accord, so he clicks his palmcorder and asks the 
Silent to tell him what's going on so they can remember it later. 


While Amy screams for help upstairs, the Silent goes, "This world is 
ours. We've ruled it since the wheel and the fire. We have no need of 
weapons." Canton shoots him, because he's American and that's 
what we do. Ha-ha! Americans shoot things. 


You know what else? Nixon was paranoid and recorded everything, 
which was his downfall. | appreciate the concept of history being 
rewritten thanks to the Doctor -- it's kinda what the show's about -- 
and there's acertain small bit of elegance in having it happen here, 
when the paranoia is justified because of the Silence and when the 
recording thing is already established, but you know what would have 
been more elegant? Having the joke be something more than the 
Doctor literally saying, ' You have to tape everything that happens in 
this office, every word, or you won't know if you're under the 
influence! You have to trust me and nobody else!" Because get it? Do 
you? 


Also, when Nixon asks why he was fucking around with Apollo XI, the 
Doctor totally goes, "Think. Try to think." Like you're an idiot if you 
don't immediately grasp that the Doctor's going to kidnap an injured 
Silent and get it to say certain words in the correct order and then 
insert a subliminal command into the moon landing to causea 
worldwide genocidal revolution that nobody will ever remember. Like 
duh, Dick! 
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Cue the anguished cries of Amy, on the other side of a door, when Rory 
and the Doctor join Canton and get the bedroom open. Except she's 
not there, the Spacesuit is empty... And the little girl is hiding down 
the hallway, breathing hard. Rory finds Amy's palm-transmitter, so 
we get to hear her freaking out on a one-way transmission that the 
team can hear. Wait, what? You're saying that's not what that thing is 


for? Don't be silly! "It defaults to Live. This is current. She can't hear 
you. I'mso sorry. It's one-way." 


Comes a scene that starts out annoying but then solves itself: Rory 
trades on that inorganic bollicksy Centurion thing with a bombastic 
speech -- "She can always hear me, Doctor, always," he says, as 
though that even means anything, "Wherever she is... She always 
knows that |am coming for her. Do you understand me? Always," he 
insists. Must have been some kinda high-stress two months where he 
established that precedent, right? Against all previous 
characterization? 


Or maybe we're being told that that's the case, similar to the 
Centurion situation, and now we're just supposed to assume that Amy 
willin fact "hear" him at some future time, and cardboard Rory will, at 
this future point, "come for her," and all of this willincludea 
flashback to this very conversation, and nerds will sigh. Except for 
then: 


"Doctor. Are you there? Can you hear me? Doctor. Oh, God. Please, 
please, Doctor, just get me out of this..." 


So you have the usual Rory thing, where there's a speech about how 
amazing he is substituting for him doing an amazing thing... Which is 
then immediately subverted by Amy crying out specifically and only 
for the Doctor, who actually does amazing things. And I'd like to say 
that was clever or something, a wink, but | think it happened solely to 
reintroduce the whole Rory-jealousy factor that we've already 
resolved at least three times that | can think of, because that's exactly 
how fresh and imaginative this relationship is: Men are like this, 
women are like that, wives do these annoying things, men are at the 
mercy of those particular things, these are the truths and the days of 
our lives, &c. 


"We've never had a married couple on the TARDIS before! | know just 
how to do it: Like | Love Lucy, but with constant pregnancies and Rory 
dying all the time." 


So, crestfallen, Rory yells at the transmitter that the Doctor is coming 
- "I'll bring him," Rory kind of pathetically includes himself, "| 


swear!" -- but to no avail, since as previously stated, it's one-way. It's 
hard to be flippant when Amy's crying, because Amy crying is like the 
worst sound in the world and you just mostly want Rory and the Doctor 
to go save her right damn nowso she'll stop crying and making you 
feel sad. 
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Instead, they go check out the wounded Silent. Instead of showing 
compassion or any of the things that ever happen on this show usually, 
the Doctor starts shit and finally realizes that the Silence are the 
Silence -- cue many flashbacks to the constant references to the 
Silence last year that somehow the Doctor never noticed -- andthe 
thing goes, "Silence Will Fall!" Which... Makes less sense now than 
ever before. Because that is not actually a threat. 


If you put the Smilers and the Silence together, you get the 
Gentlemen. Or really, if you take the Gentlemen to start with, you 
could derive either the Smilers or the Silence, or as many identical 
things as Moffat can "imagine." In some ways it's nice to see him 
ripping off people other than himself, one supposes. 


Which, there's a sort of half-formed thought here about howthe 
Silence and the Weeping Angels are the same thing, so maybe the 
differences between them are what's important? | mean, as far as 
where this is headed. The Silence don't seem to have much to do with 
the concept of silence, nor really the Crack, both of which seemed to 
figure largely before now. 


In fact, I'm more confused than ever as to their gameplan. They're 
advanced/powerful enough to destroy the vampire-fish planet, right, 
and the Prisoner Zero thing seemed scared of them, and maybe they 
can make a DIY TARDIS or two... 


But they can't build anything and they can't make anything without 
forcing Americans to do it for them, through mind-control. And now 
their plan also seems to involve building a spacesuit in 1969 for Amy's 
baby, or whoever that little girl is, which she can escape at any time? Is 
this related to the Lodger thing? And why were they involved in the 
exploding TARDIS issue last year? And why did the TARDIS 
explode/universe end? Didn't they say there was more to that part? 


Am | just an idiot that can't remember why the Crack happened? 


I'm so confused. They're so easy to kill, and yet they seem to havea 
bunch of plans happening at once. This could be brilliant misdirection, 
or it could be an episode that doesn't ever come up again. You just 
never know. 


Remember back at the beginning of the episode, Canton locked 
himself in the unbeatable prison with the Doctor and two bodybags. 
Well, you could be forgiven for assuming that wouldn't come up again, 
but now here they are, days later, opening the door and strolling out. 
The military dudes give them shit about it, but must contend with the 
double whammy of both Canton and then ("Hail To The Chief" again) 
Nixon telling them to shut up and stop interfering with the Doctor, 
just like in every scene. 
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While Apollo XI gets ready, River explains the NASA spacesuit, which is 
not actually a NASA spacesuit: 


"It's an exoskeleton. Basically life support. There's about twenty 
different kinds of alien tech in here. You put this on, you don't even 
need to eat. The suit processes sunlight directly. It's got built-in 
weaponry and a communications system that can hack into 
anything... It defaults to the highest authority it can find. The little girl 
gets frightened, the most powerful man on Earth gets a phone call. 
Night terrors with a hotline to the White House." 


Um, okay. So as we proceed: The Silence needed Kennedy to proclaim 
the Space Race not because of the Cold War, but in fact so the US would 
have a reason to develop spacesuit technology. Then, despite needing 
that baroque shit to happen just to get a fairly obvious thing 
developed, they were able to combine it with twenty kinds of 
miraculous alien tech that makes it self-sufficient and gives ita 
hotline to Nixon. Sure. 


What's either intriguing or more chicanery is that this conversation is 
going on simultaneously with two others, all of which are being had 
between River and the Doctor. It's easy to follow, but hard to 
reproduce, and mostly just seems like a lot of moving parts. 


The second part is that the Doctor is back to worrying at his funeral 
invitation, and River's trying to keep him from thinking about it too 
hard, because he's getting awfully close to realizing who sent it -- 
himself. This is notable because his leading questions ("Summoned by 
a stranger who won't even show his face? That's a first for me, how 
about you?") becomes an opportunity for River to set up a -- and fairly 
nonsensically, but well-acted here -- line that comes at the end of the 
episode: "Our lives are back-to-front. Your future's my past. Your 
firsts are my lasts." 


Even the Doctor points out that she's just babbling, when we know it's 
because she's upset about watching him die in front of her. So the 
third thing is about this kid: Why were the Silence raising a child, in 
that crazy orphanage, with her own crazy minder and a miraculous 
exoskeleton: "Keeping her safe, even giving her independence? ...Of 
course, it's possible she's not just any little girl... She climbed out of 
this suit, like, she forced her way out. She must be incredibly strong." 
The Doctor's impressed: Incredibly strong and running away are two of 
his favorite characteristics. 


Amedical doctor that Canton summoned has finally arrived, and at 
least a couple times has seen and remarked upon the wounded Silent 
that is now the only thing in the perfect jail cell. Finally, through no 
active effort whatsoever on Canton's part, the Silent randomly yells, 
"We have ruled your lives since your lives began. You should kill us all 
on sight, but you will never remember we were even here!" Which 
Canton records on Amy's phone, because that's the key to everything 
apparently, and uploads to Apollo. 


-- Page 12 -- 


While Amy continues screaming for the Doctor and Rory Eeyores 
around like always, River notices the spacesuit repairing itself and 
wonders if the suit might be autonomous, as in, did the suit kill him of 
its own accord? But since that's secondary and not a question she can 
say aloud right now, she wonders if, when the little girl said the 
Spaceman was coming to eat her, that wasn't exactly what happened. 
(*But still doesn't explain how she could possibly call Nixon to scream 
about it, since she'd have to be eaten to make the call, but whatever.) 


(Hmm, robots harvesting women; an entire community built around 


preserving one humanoid girl... Three Moffat examples | can 
immediately think of. You?) 


And just when you're wondering if it's possible there's more going on 
than meets the eye and maybe all the Moffat evangelists are right and 
he's playing an even longer game than you think... This obvious crap 
happens, on Rory's Amy-transmitter. 


"| love you. | know you think it's him, | know you think it ought to be 
him, but it's not. It's you. And when | see you again, I'm going to tell 
you properly, just to see your stupid face. My life was so boring, before 
you just dropped out of the sky. So just get your stupid face where | can 
see it, okay? Okay?" 


Hands up if you honestly think it's even slightly possible that she is 
addressing or referring to the Doctor at this time. 


Rory, you fuckup, put your hand down. | bet you cried at the end of the 
Van Gogh episode too, you gullible twit. 


(Everybody cried. | cried at the end of the Van Gogh episode, and it was 
still about the most offensive, patronizing, misogynist, mental 
illness-trivializing thing I've ever seen.) 


The Doctor sits down alongside Old Mopey and, rather than explaining 
that obviously Amy is not in love with the Doctor and that's about the 
most boring fucking thing Rory could ever think -- every time he 
decides to think it, and they have to explain it again -- he instead skips 
right over to, basically, "It's not that | couldn't save her, I just don't 
feel like it." I've gone over this bit several times, and | can't make 
heads or tails. 


Doctor: "She'll be safe for now. No point in a dead hostage... | can 
track that signal back, take us right to her." Rory: "Then why haven't 
you?" Doctor: "Because then what? | find her, and then what do! do? 
This isn't an alien invasion, they live here. This is their empire. This is 
kicking the Romans out of Rome." Rory: "Rome fell." Doctor: "| know. 
| was there." Rory: "So was 1." 
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Oh yes, let's. 


Doctor: "Do you ever remember it? 2000 years, waiting for Amy? The 
Last Centurion?" Rory: "Not the sort of thing anyone forgets. But | 
don't remember it all the time. It's like this door in my head. | can keep 
it shut." 


So to review: The Doctor could save Amy right now, but it's too much 
of a hassle to worry about even though in a minute they're going to 
charge in and save her, and secondly that Rory doesn't remember 
being a plastic soldier, except for he does, but kind of he doesn't -- 
except for when occasionally he and his stripper wife play creepy sad 
kink games in costume -- and we still have no explanation for why he 
is not plastic now, except for that Amy created the entire universe out 
of the storage space that women have in their heads instead of brains. 
Fine. Got it. Love it. 


Amy, tied to a chair: "Where am I? Where is this?" Silence: "You are 
Amelia Pond. We do you honor. You will bring the Silence. But your part 
will soon be over." Amy: "I don't even know what the fuck you are 
talking about, but the Doctor is going to eat your lunch in about one 
second." Silence: "You have been here many days."Amy: "No, | just 
got here. You just put mein here." Silence: "Your memory is weak. You 
have been here many days." 


So do they time travel? Because sure, they could have been up to all 
kinds of badness, but for the rest of the team they're not drugged out 
so they would know how many days have gone by. Or maybe that's just 
me trying to connect the baby dots, and by "many days" they mean 
the week that the Doctor and Team TARDIS have been fussing around 
at the military base, refusing to save her for no reason and playing 
with the spacesuit. Which actually, that seems exactly right, because 
of course the big rescue is substantially less risky if they pull it off in 
the middle of the Doctor's big coup, so maybe that's what's going on: 
Leave her with them, a hostage they don't want to kill, until Neil 
Armstrong gets to the moon, at which point there might not even bea 
fight at all. 


So Rory and River and the Doctor show up at the place they're keeping 
her, now that it's time for the moon landing, and he's very breezy and 


cute -- "Oh, hello Amy. Are you all right? Do you want to watch some 
television?" -- setting up the big finish. Quoted at length, because it's 
hot and cute and alittle sad, and because they're back-to-back the 
whole time given the nature of the Silence, which is a neat visual, and 
because it pisses Amy off: 
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Doctor: "Look at me, I'm confident. You want to watch that, me when 
I'm confident. Oh, and this is my friend River. Nice hair, clever, has her 
own gun, and, unlike me, she really doesn't mind shooting people. | 
shouldn't like that. Kind of do, a bit." River: "Thank you, 

sweetie!" Doctor: "| know you're team players, and everything, but 
she'll definitely kill at least the first three of you." River: "Well, the 
first seven, easily."Doctor: "Seven, really?" River: "Oh, eight for you, 
honey!"Doctor: "Stop it." River: "Make me!"Doctor: "Yeah? Well 
maybe | will!" 


Finally Amy's like, ''STOP FLIRTING AND GET ME OUT OF THIS CHAIR." 


So while Rory fusses over her, the Doctor explains that they will now be 
offering unconditional surrender, based on the shit he's about to pull. 
He says he'll let them go free, but then it turns out that was alie, 
because one thing about Eleven is that he doesn't mind shooting or 
guns or killing or prejudice or murder or any of the things the Doctor's 
always disliked. Just one more improvement, in this iteration: The 
Doctor's twinkly bloodlust. 


He bugs them about the little girl, for like one second, but then lets it 
drop -- she's asmall mystery, as far as he's concerned; the rest know 
better and can't tell him -- so he can explain the plan. Millions of 
people on Earth, spreading out through the galaxy over the next 
billions of years, all of them remembering our first steps on the moon. 
And in the gap between "one small step for man" and "one giant step 
for mankind" is a gap where the Doctor and Canton insert the video of 
the injured Silent saying, "You should kill us all on sight, you should 
kill us allon sight," which nobody will ever remember seeing, until the 
moment they see another Silence, and then kill it, and then go back to 
forgetting. 


Which is pretty neat, in the exact same meta way that in "Blink" we 


never saw the statues move. Moffat likes it when the thing could be 
real; we like that too. Black-cat hiccups in the Matrix, every statue 
possibly alive. Except for how, in this case, it's a post- hypnotic 
suggestion he's giving the entire human race to commit genocide 
whenever possible for the rest of time. 


Hey, remember when even the Doctor felt a little bad for Sister Mine? 


Yeah, that show is over. That's not the show you're watching 
anymore. | still haven't figured out why just saying that pisses people 
off so much, but it goes to/comes from a particularly recognizable, 
weirdly emotional, irrationally projecting, overinvested place that has 
come up exactly twice in my career on this site, other than with this 
show: The crappy BSG finale, and Taylor Hicks fans. A very particular, 
very embarrassing kind of defensive, personal nastiness that, more 
often than you'd think, is often followed a few days later with 
unsolicited apology: "I'm not sorry | acted like sucha crazy asshole, 
but I think it had something to do with needing a stranger on the 
internet to like the same things | do." 
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Not sure what's confusing about this 'Not The Same Show" concept, 
because the two shows couldn't be more dissimilar -- not just the 
logo, credits, actors, writers and producers but the actual focus and 
theme, the underlying symbolism, the mythology of the show are 
completely different -- but it's unnerving in this day and age to come 
across a forum or livejournal or whatever where the people are like, 
"I'm just glad it wasn't Rose in the spacesuit" or whatever and you're 
like, Rose was ona different TV show that shares basically a title and 
a prop with this show, though. Why would that happen?" And even if it 
did, it would be A) Only in terms of drawing on the show's history, and 
B) It wouldn't actually be Rose anyway, which you'd think would help. 


So, celebrate and dance to the music because all of humanity are now 
violent killers bent to destroy this alien race. Isn't that neat? Isn't that 
so in the spirit of this show? River guns down all of the Silence in the 
room -- witha ridiculously silly Wonder Woman-spinning move, just 
firing blindly in every direction, somehow not killing the entire cast -- 
while Rory finally gets Amy untied and they run into the TARDIS. 


Left alone, River wonders if the Doctor would be bothered by how she 
just massacred an entire room full of people in their own home -- 
guessing not, given what he just did -- shrugs, giggles, and shoots a 
Silent standing right behind her. Which in one way | guess is "bad ass, 
but in another way makes no fucking sense. The last Silent standing, 
specifically behind her where she can't see it, and she not only knows 
that it's there and that it exists, but plugs it. Sodumb. Anyway, River 
says a bunch of cute smug things in a row, big melodramatic fake 
romance thing where Amy explains that she was obviously talking to 
Rory before, and we're off to once again remind Nixon to be as 
paranoid as possible. Then, this bullshit: 


Doctor: "Canton just wants to get married. Hell of areason to kick him 
out of the FBI." Nixon: "Dare | ask? Will | be remembered?" Doctor: 
"Oh, Dicky. Tricky Dicky, they're never going to forget you. Say hi to 
David Frost for me!" 


Dumb, but not as dumbas... 
Nixon, alone: "This person you want to marry. Black?" 
The fuck? 


Canton: "Yes." Nixon: "| know what people think of me, but perhaps 
I'm alittle more liberal..." Canton: "He is." 
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Oh, but it gets worse: 


Nixon: "I think the Moon is far enough for now, don't you?"Canton, 
resigned to being a poor old idiot American: "| figured it might 
be." Nixon: (Eyes bug out, green around the gills, pulls on his collar, 
edges away from the queer.) 


It's not just that it's anachronism solely for the reason of being 
antagonistic, or socking the US with one final suckerpunch. It's not 
just that gay marriage is a punchline, or the "weirdest" thing they 
could think of, regardless of how little sense it makes in context. It's 
not the casual references to miscegenation and the beginnings of the 
bloody fight for civil rights in this country, about which honestly 


British people shouldn't even be commenting, or that you're not 
allowed to point the finger at somebody else for intolerance when 
you're doing the exact same thing under the self-righteous guise of 
tolerance... It's all of those things. It's the fact that Stonewall was that 
year, and Hoover was the head of the FBI, and here you have this 
hard-headed dude who gets thrown out of the FBI not for being gay 
but for demanding to get married -- which, what? -- and then 
acquiescing immediately... Because of the moon landing? Dumb. 
Hateful and dumb. 


I'd feel like a real hypocrite... If | hadn't spent the last season bitching 
about the way this show now treats women the exact same way. 


At the Stormcage the Doctor invites River to stay aboard, but she 
points out that she escapes whenever she feels like it -- to the point 
they didn't even bother showing us how this time -- and that she's 
gota "promise" to fulfill, which he'll eventually understand. 
(Spoilers? Or is this a known thing she's referring to? The old story 
about their relationship would seem to suggest it's a clue, but the 
retcon in this story that they're back-to-front implies we already 
know what she's talking about, which means the Doctor should too, 
but obviously the reverse is true.) 


He leaves without a kiss, and she's surprised; she pulls him in and lays 
one on him, and his arms flap around and flail. Somewhere along the 
way, as he's backing slowly into the TARDIS, looking terrified, she 
realizes what's just happened, and her heart breaks a little. 


Doctor: " You know what they say, there's a first time for 
everything.River, when he's gone: "Anda last time." 


The Doctor sends Rory into another TARDIS room for some technical 
stuff, and discusses with Amy about how sheis or is not pregnant. She 
says no, but it turns out that "is or is not" is closer to the truth, as the 
Doctor sees at the end of the episode in a second: A scanner thing 
keeps flipping back and forth between both states, like Schrodinger is 
the babydaddy. So they have this whole conversation about how she 
told the Doctor but not Rory about the scare because the Doctor is her 
"best friend," aww, while Rory's just... Rory. 
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Ha! I'm kidding. Her actual thought process actually makes sense: "| 
traveled with you in this TARDIS for so long, all that time. If | was 
pregnant for some of it, wouldn't it have had an effect? | don't want to 
tell Rory his baby might have three heads or, like, a timehead, or 
something." 


Timehead! | love it. | legitimately love it. They get the giggles about 
what a timehead-baby would actually entail, and then of course she 
screams into the mic for Rory to come back, because of course he was 
listening the whole time, because what is creepier or more Moffaty in 
this universe than having an always-on microphone that monitors 
your wife's movements and statements? Nothing at all is what. 


Rory points out that he's anurse and clearly can handle himself 
around pregnancies and babies and whatever, and they have a long 
nasty conversation about how fucking stupid Rory is, he's so stupid, 
she loves calling him stupid, he loves it when she calls him stupid, 
don't tell them but marriage can actually be much better than this, 
etc. The Doctor tries to change the subject back to the little girl, but 
Rory and Amy are upset by this because it's too close to their ongoing 
investigation of his murder, so they have little to say -- "You only live 
once!" he shouts, and they both get a little maudlin -- and then soon 
enough, the Doctor has discovered Amy's bivalent uterine state, so he 
goes a little quiet too. 


Bottom line, before the end, is | guess that the Silence are beaten but 
maybe not permanently. We still don't know what their actual deal is, 
or who killed the Doctor, or why they were raising the kid, or where the 
kid came from, or how the Doctor is going to get out of it, or why 
River's in jail. In fact, | can't really think of much we could add to the 
KNOWN column. Which is irritating now, but | assume will be quite 
satisfying by the end of the year. 


And then the last thing: The little girl, shivering through the streets in 
| assume 1969 Florida, running into a comforting homeless guy... And 
then blowing his mind by saying the following words: "It's all right. 
It's quite all right. I'm dying! But I can fix that. It's easy, really. See?" 
And then bursting into regenerative flame. 


Thoughts? | think she's Amy's timehead baby, not actually a Timelord 


but just close enough that the Silence could use her to pilot their DIY 
TARDIS(es) and spread their terror throughout all time and space. 
Maybe putting them on the run in 1969 is what started the whole 
mess, and without our little foray into genocide tonight, the 
vampire-fish and all those other species would still be happy, and far 
away. And that's about all the thought I'm willing to give the show this 
week. 


-- Page 18 -- 


See you next week, for that one girl from the Rimmel ads and Dr. 
Parnassus -- with that face of hers -- and some crap involving pirates! 
And who's got two thumbs and doesn't love pirates? 


